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Croatia, April 2009

““This woman was selfing

postcards outside a

church. At one moment,

she looked up to the

sky and searched for

an invisible God to ask

why nobody came to
buy a posteard.
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Picrre was 20 years old when he bought
his first camera, a Pentax MX, a camera
and brand for which he professes his
unwavering lovalty. However, in a journcy
that has spanned more than 30 years,
nothing remains the same. Life change
and so docs the way Picrre fecls about how
he photographs now.

“When Istarted out, | use to shoot
anything that I was attracted to, without
knowing why. Today, 1 have disciplined
myscli to control and think about wk
[ capturc a moment. Interestingly, what
has remained constant over the years is
my belicf that capturing a frame is akin to

stealinga moment from reality and from
life. Some native American tribes believe

that the camera can steal one’s soul”

A moment captured within a camera
connects the photographer to the universe.
This is Picrre's inference over years of
practicing photography and philosophy.
He says, “When the camera freczes a part
of reality, it displays the nature of the
photographer, since it is the he who has
ptured the moment. The joy that he

exhibits, while capturing this moment, is

cquivalent to participating in the nature of

the universe”

The word ‘Cosmos’ is derived from
Greck philosophy and denotes a space
y. Furthering this
thought, Picrre states, “The naturc of the

and time-based real

photographer is that of a‘Microcosm’.

The universe is the ‘Macrocosm’. A third
sphere, “Mesocosn' is our daily world. Itis
here, in this daily world, where the camera,
the photograph, the photographer and the
universe become one”

Photography is all about transmitting
something unquantifiable. “How can one
describe a photograph? It is in black and

Island of Bolt,
Croatia, April 2009
Pierre feels that there
is something cold in this
image with a dominanting
blue, dead trees and a
person alone on a bench.
The movemient of the sea
and the light of the sky
form an irony of hope.
For him, this image is a
passage between death

and life.
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whitc... we sce water... the sea... ata corner, .

lady wears a hat. Would this really describe
an image?” asks Picrre. “A good photograph
is one where the essence of the moment
has been captured. A physical description
cannot transmit what it fecls like. What is
significant is the invisible”

The concept of the invisible can be
understood from Picrre’s explanation
of Maya or illusion, a term from Indian
philosophy. In photography, describing

what is only visible to your eyes is Maya.
The sentiment behind the actual photo is
the truth. “You need to sce this sentiment
with the eyes of your soul,” he says.

A scene may trigger a memory. It may be
acomparable moment or an experience.
Drawing a similarity, Picrre says, “If you

recognise a scene, then you might make

| the photograph because you have seen

the scene before. On the other hand, you
might not make any picture becausc it
would be a copy of the original. Thus, with
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on the street, in Dublin.
Only after shooting the
picture did Pierre realise
that most of the words
were hidden by the man's
body. What was visible:
“Always an artist”, gave
the image new meaning.

photography, as it is with lifc, there is a
process of recognition. But it is important

not to recognise” L

FEBRUARY 2011

BETTER PHOTOGRAPHY



PROFILE

AETTER PHOTOGRAPHY FEBRUARY 2011



PROFILE

For somcone who has been deeply
enriched by philosophical concepts,
Picrre fecls that philosophy is not just
an intellectual exercise, but a way of life.
He fecls that there is a bond between
philosophy and photography that
cventually leads to wisdom. “The constant
practice of photography will change our
way of secing. We shall begin to sce the
invisible beyond the visible, the reality
beyond the appearances”
Picrre presents a spectrum of concepts
that takes you through a journey of his
mind, which is an exhilarating experience. MM Republic,

[
Dal Lake, Near Tibetan | “Onc might not recognisc a scene, When this is mentioned to Pierre, he ober 2010
Ghildren Village, 2008 | and yet, shoot it. If the image reveals the brushes it aside by quoting Pythagoras, ;‘:L:htﬁ' el yond
Pirro foels thata | iy i A g : Gpgusbed
photograph s shways invisible to the photographer, he willtryto  “lam not a Sophos, awise man... lamonly | life. To him, it seemed
subjective as the | irame the same scenc differently. He alover of wisdom, a Philo-Sophos” @ that a mirror had been
photographer does not | keep shooting until he gets something mm&
transmit reality as itis | satisfactory. As photographers, we know To see more of Pierre's thought-provoking work, sit togther, each one is
ﬁﬂﬂ:m this is normal. But, if you look at the entire  visit wiow.photos-art.org alone,” he says.
series of photographs, the first shot will,
more often than not, be the best one”
Pierre also believes that an individual's
intuition is what prompts him to shoot
regardless of whether he recognises the
scence or not. “When you see through the
cyes of the soul, then you should not worry
about the results” he says.
If intuition helps you see the invisible,
what if there is nothing to be seen? “Then,
you need to be lucky. But, you have to learn
how to be hicky? says Pierre. However, we
usc the term luck when we do not know
how or why something has happened.
Picrre narrates a tale of two friends,
by the Chinese philosopher, Confucius.
One friend planted wheat in September.
Six months later, he reaped a rich crop.
Sceing this, the other friend also planted
L wheat, but in March. However, he did not
® Plerrestartedwith  rcap a crop and felt that his friend was
;i*":%"“: :‘;_ merely lucky. The reason for the success
camera after of the first friend was that he had followed
these years. nature’s laws, which the other had ignored.
. xrhm Picrre explains, “To be lucky, we need
to stop ignoring the rules of naturc and be
™ gﬂ;“;‘?’m more aware of the opportunities around ;
keeps two zoom us. We choose not to be receptive to these
lenses—the decisive moments, which is why we cannot
z’_mm sec them. To see them, the emotions, mind
and soul need to be ina quict place”
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